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Since its creation in 1979, the Russolo Award
explores new sonic territories opened by the
interfacingresearchesof the composer,painter and
metaphysician Luigi Russolo (1885-1947). A key
figure of the musical revival of the twentieth
century,LuigiRussolobecamefamousin 1913with
his manifestoTheArt of Noises, whichdevelopsthe
idea that all sounds, especially those from the
industrial world, have their place in musical
orchestration. It will move from theory to practice
by developing many sound machines like the
famous :

- Noisemakers/Intonarumori/ Bruiteurs

- Rumorharmonium/Russolophone,

andinventnoisemusic,foreshadowingthe concrete
andelectronicmusic. Fromthe start Russoloseekto
reach higher states of consciousnessthrough
imagesor sounds,it is within this context that the
Prix Russoloopens its field of research,from this
33st edition, to all acousmaticor electronic music
making visible or audible the immaterial in this
double movement of materialization of the spirit
andspiritualizationof matter.

Theselectedworkswill be presentedfrom Julyto December
2022 in severalcities where the audiencewill vote for Prix
Russoloaward. Thewinner will be communicatedduring the
lastPrixRussoloconcert.
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Prix Russolo 2023 : agenda
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CALL TO PARTICIPATE
Pleasesendonlyone pieceof music

Before31/03/2023
AIF/WAVE file ςduration < 11 mn
With PdfResume+ Description 

by Swisstransfer.com to
contact@luigirussolo.eu

SELECTION
Over 3 months, the Jury listens

to the submittedworksand 
selects the finalists!

FINALISTS
The announcementof the 

finalistsismade on the 1st of 
July 2023

PRIX RUSSOLO ςAWARD
The audiences at the concerts in 

eachof the host citieslisten to the 
finalistsand choosethe overall

winner.

The winner is revealedduringthe 
last concert in Annecy (18/12/2023)

Symphonie de déchets
Art Acousmatique
Musique concrète

Sound Error
Noise music
Bruitisme
PK-UFO

Annecy ςFrance
Aomori - Japon
Faverges - France 
Genève - Suisse
Kobo- Japon
Leicester - UK
Lisboa ςPortugal
Milano - Italie
Osaka ςJapon
Ostrava ςTchéquie
Paris - France
Prague - Tchéquie
Riga ςLettonie
Sao Paulo ςBrésil
hƴ ²Ŝō Χ



2023 PRIX RUSSOLO governance

ÅBoard members:
ÅPhilippe Blanchard (CEO), Jan Kruml (CEO Deputyand East Europe), Gabin 

Noir (CARE & Exotical.org), Dante Tanzi (Audior- Italia), MaddelenaNovati 
(NoMus Italia), Hayashi Kyohei(Japon), Pierre Jolivet (Eire/Ireland), Louise 
Rossiter (England), Fernando Fadigas (Portugal), Anastassia Politi & Nicolas 
Malevitsis (Greece), Flo Menezes (Bresil).

ÅJury members committee Selection 2023:
ÅPhilippe Blanchard (FR), Juraj6ǳǊƛǑ(Slovaquia), Pete Stollery (UK), Olivier 

Falcou (FR), Dante Tanzi (Italia), Hayashi Kyohei(Japon), GabinNoir (FR), 
PiergiovanniBielli(Italia), Louise Rossiter (UK), Alex Buck (Bresil), Pierre Jolivet 
(Irlande).
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Prix Russolo 2023 : concerts
Å Osaka ςJapon 1 Osaka University XX/XX/2023 (KyoheiHayashi)

Å Osaka ςJapon 2 Osaka Universityof Arts XX/XX/2023 (KyoheiHayashi)

Å Aomori ςJapon 3 Aomori Unversity XX/XX/2023 (KyoheiHayashi)

Å Kobe ςJapon 4 Phonotheque XX/XX/2023 (KyoheiHayashi)

Å Ostrava - CzechRepublic Antikvariata KlubFiducia 02/09/2023 (Jan Kruml)

Å Prague - CzechRepublic Openingperformance Studio 03/09/2023 (Jan Kruml+PetrStudeny)

Å Faverges ςFrance Festival des cabanes 10/09/2023 (La Soierie)

Å Leicester ςUK De Monfort University 21/09/2023 (Louise Rossiter)

Å Riga - Lettonie Riga University XX/11/2023 (Pierre Jolivet)

Å Genève ςSuisse Galerie Analix On going(Barbara Polla)

Å Sao Paulo Festival PANaroma On going(Flo Menezes)

Å Lisboa ςPortugal On going XX/XX/2023 (Fernando Fadigas)

Å Milano ςItalia Fabbricadel Vapore 17/11/2023 (Audior+NoMus+MM&T*1)

Å Annecy ςFrance ¢ƘŞŃǘǊŜ ŘŜ ƭΩŞŎƘŀƴƎŜ 18/12/2023 (Ph. Blanchard)

Å And Web Internet Votation from Novemberto end of December2023

Å *1. Milano : MaddelenaNovati and Dante Tanzi
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The host cities of the Prix Russolo (On going)



Rossana Maggia & Franco Maffina 
(Fondation Russolo & Pratella - Varese)
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1. ALEXIS BLAIS   «Skandη   млΩппΩΩ

16

Lôid®ede base qui a servi de point dôancrageà toute la composition de

Skand est avant tout rythmique. Je me suis donné comme défi

dôarticulerune pulsation comme un personnage qui essaie de prendre

sa place au sein dôobjetsfluides. Cette pulsation apparaît sous

différentes formes avec différentes fonctions avant de prendre

éventuellement le contrôle de lôorganisationde la pièce en canalisant

tous les autres éléments rythmiques autour dôellelors du climax final.

Cette idée toute simple a été le moteur pour mettre en place le reste

de lôuniversmusical de la pièce.

The basic idea that anchored Skand's entire composition is above all

rhythmic. I challenged myself to articulate a pulsation like a character

trying to take his place within fluid objects. This beat appears in

different forms with different functions before eventually taking over the

organization of the piece by channeling all the other rhythmic elements

around it in the final climax. This very simple idea was the engine to
set up the rest of the musical universe of the piece.

AlexisBlais(né en 1998) est un compositeurde musiqueélectroacoustique
baséà Montréal Diplômédu Conservatoirede musiquede Montréal dansla
classede LouisDufort, il poursuitprésentementsamaîtriseen composition
et créationsonoreà ƭΩ¦ƴƛǾŜǊǎƛǘŞde Montréal avecAna5ŀƭƭΩ!Ǌŀ-Majek. Ses
recherches se concentrent sur le continuum unissant le langage des
musiques instrumentales et électroacoustiques. Pianiste classique de
formation, ses travaux acousmatiquesǎΩƛƴǎŎǊƛǾŜƴǘdans une recherche
plastiqueet texturalede matériauxconcretssur fondŘΩƘŀǊƳƻƴƛŜǎmodales.
AlexisBlaisǆǳǾǊŜégalementdanslesmilieuxdu théâtre et de la danse,en
plus ŘΩŜƴǎŜƛƎƴŜǊla conception sonore à ƭΩ;ŎƻƭŜnationale de Cirque de
Montréal et au CollègeJean-de-Brébeuf. SesǆǳǾǊŜǎont été jouées en
Angleterreet auCanada.
AlexisBlais(born in 1998, he/him) is an electroacousticmusic composer
basedin Montreal. Graduatedfrom the Conservatoryof musicof Montreal
in the classof LouisDufort, he is currently pursuinghis master'sdegreein
compositionand sound creation at the University of Montreal with Ana
Dall'Ara-Majek. Hisresearchfocuseson the continuumuniting the language
of instrumentaland electroacousticmusic. Classicalpianist by training, his
acousmaticworks are part of a plastic and textural researchof concrete
materialsagainsta backgroundof modalharmonies. AlexisBlaisalsoworks
in theater and dance,in addition teachingsound designat the National
CircusSchoolin Montreal and at CollègeJean-de Brébeuf. His works have
beenperformedin EnglandandCanada.



2. Manfredi/ƭŜƳŜƴǘŜ   άOubliez-moisous les cèdresέ    фΩонέ

Manfredi Clementeis a sound artist, composerand improviser based in Turin. His artistic
researchfocuseson the conceptof soundimage,on its phenomenologyandspatialdimension,
aswell ason the explorationof the relationshipbetweenculture and nature from ecological,
aesthetical and mythopoeic perspectives. To these themes he has dedicated his studies,
including the MRes and PhD in ElectroacousticCompositionundertaken at University of
Birmingham(UK)and the Master in Musicologyfrom the Universityof Palermo(IT). In his
works,field andstudio recording,analoguefeedbackandsynthesisedsoundall contribute to a
generalsenseof materialitythat standsat the coreof hispoetics. Forseveralyearshehasbeen
part of B.E.A.S.T. ςBirminghamElectroAcousticSoundTheatreand hasbeen in chargeof the
installation and performancesof the acousmoniumof the ContemporaryMusic Festivalof
Cagliari. Between 2017 and 2019 he has been working as an A/V technician and sound
engineer for the Teatro Massimoof Palermo,where in 2020-21 he has been chief sound
engineerfor audio recordingand broadcasting,working with someof the greatestnamesof
the classicalscene(R. Muti, R. Abbado, M. Albrecht,O. M. Wellber, D. Oren,M. Spotti among
others).
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Thestartingpoint for this work are a few field recordingrealizedduringa hike on Monte Cervi, in the Sicilianregional
park of Madonie, and more specificallyin a smallclearingdominatedby two CedrusAtlanticaGlauca. Searchingfor a
specificlink to the experienceI had of the place,for the first time I started my composingfrom layingdown the field
recordingson the timeline, as if they were the canvasto draw on; I started then sculptingthem and overlapping
further elementsuntil I reacheda final and satisfactoryform. Theresultingwork focuseson the contemplationof the
landscapeand on the desire of being absorbedby it. In its slow evolution, the soundscapetend to progressively
incorporatesyntheticelementsin a flowingbodyof sounds,until a final sectionof epiphanyandlost.



оΦ hǘǘƻ LƛǾŀǊƛ ά²ŜƛƎƘǘƭŜǎǎέ лтΩмсΩΩ
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Weightless is a spatial electroacoustic composition inspired by the choreographic
principlesof RudolfvonLabanandthe tempo fluctuationsof a propellingsound. Theideas
were born after experimentingwith battery poweredhandfanswith piecesof nylon string
attached to the propelling heads. When the string is propelling and it touches other
surfaces,it naturallystarts makinga propellingsoundwith fluctuating rate dependingon
the applied force and proximity of the surface that it is placed against. By constantly
changingthe distance between the string and the surface, it was possible to create
irregularly iterating, complex and dystonic sets of impulses and accumulations. The
accumulationseventuallydefinedthe maingesturalityof the wholepiece. Structurally,the
pieceis formed by a bottom-up approach,meaningthat the whole structure is a result of
small, individualsoundprocesses. In this casethe smallprocessesunfold as if they were
windowsof different size,appearingin changingdimensions,separatedby sudden,organic
soundsof a femalevoice. Themorphologyof the propellingsoundshappensboth in the
organic and manipulated domain. The accumulationswere captured by recording the
device being used against various objects, surfaces and acoustic instruments from
extremelycloserangein an acousticallytreated environment. In doingso,the materialhas
natural changein its spectrum,preservingthe quasi-rhythmic behavior. Themanipulation
and cutting was done to emphasizethe original behavior of the sound, rather than
maskingit or radicallychangingit. Thepiecewascomposedduringmy exchangeperiod in
the Instituteof electronicmusicandacousticsin Graz,Austria.

Otto Iivari is a FinnishaŀǎǘŜǊΩǎstudent in TheEstonianAcademyof Musicand Theatre,specializingin electroacousticcomposition. Hisworks are mainly
acousmatic, spatial electroacousticmusic composedfor multichannelsettings and ambisonicsystem. Iivari likes to draw influence from natural sound
phenomenasand present them as magnified,new dimensions. Spaceand the movementof soundis a crucialelement in LƛǾŀǊƛΩǎmusic. Iivari is currently
studyingwith MalleMaltis andhis2022piece¢Ƙԑwon the EuropenStudentCompetitionfor threedimensionalelectroacousticmusic.

https://www.ottoiivari.com/



4. Sangwon[ŜŜ ά¢ƻǊǘǳǊƛƴƎ tƛŀƴƻέ ςлуΩплΩΩ
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Many composershave enjoyed using extendedpiano techniquesin their works from solo to orchestra. But
sometimesI feel asif the pianogetstortured when extendedtechniquesare usedtoo much. All soundsources
in this work arederivedfrom pianorecordings.
Forsatire,I insertedBalladeNo.1 by Chopin,who wrote primarily for solopianoandis knownfor expandingthe
limits of pianocomposition.

Education
D.M.A., Music Composition and Theory (Cognate Field: Sound Design); University of 
Illinois at Urbana-Champaign May 2018, M.M., Music Composition (with Academic 
Honor) ; New England Conservatory of Music in Boston May 2009 ; B.M., Music 
CompositionKeimyungUniversity, Korea August 2005
UniversityTeachingExperienceBusan National University, Busan, Korea, 2019
TeachingAssistant University of Illinois at Urbana-Champaign, 2013-2014
Awards and Honors
Winner, ArsElectronica Forum Wallis - Swiss Contemporary Music Festival, 2020
AlcideCerviΣ άн !Ǝƻǎǘƻέ LƴǘŜǊƴŀǘƛƻƴŀƭ /ƻƳǇƻǎƛǘƛƻƴ /ƻƳǇŜǘƛǘƛƻƴΣ LǘŀƭȅΣ 2010
Honorable mention award, Frederic MompouInternational Award, Spain, 2008
Music Festivals and Conferences
EspaciosSonoros, Argentina, 2021
San Francisco Tape Music Festival, 2020
AtemporaneaFestival, Argentina, 2019



5. Pauline Patie«.ǳƭƭŜ ŘΩŀƛǊ»  лфΩлсΩΩ
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Pauline Patie est une compositrice française de
musique électroacoustique et une performeuse
audiovisuelle. Baséeà Montréal, elle est étudiante
en maîtrise au Département de Musique
Numériquede l'Universitéde Montréal. Sontravail
a été récompensépar le Prix Marcelle-Deschênes
2021 (Université de Montréal), des mentions
honorables en 2022 dans des compétitions
internationalesde musiqueélectroacoustiquetelles
que MusicaNova(Prague)et la FondationDestellos
(Argentine),et a remporté le premier prix dans la
catégorieacousmatiqueauMA/IN 2022(Italie). Son
travail a également été publié sur le label RMN
Classical(Londres).
Intéressée par l'effet de transe, ses créations
explorent la combinaison de l'inconfort et de
l'apaisementpour l'auditeur. Elle interroge ainsi la
réactivitémystérieusedu corpsà l'immersionet sa
causalité.

BulleŘΩŀƛǊNarcosis, or otherwiseknownasnitrogennarcosis,is a
natural phenomenon that causes changes in behavioral and
physiologicalstates in divers subject to the physical laws of
pressure. Throughthe useof synthesisand soundrecording,the
pieceoffersanexplorationof abyssaldepthsuntil the hopeto rise
to the surface.



6. Antoine Tirmarche« The accountantdanceη луΩмнΩΩ
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Resume:
Antoine Tirmarcheis a french musiccomposerand sound designer,
working for theater, contemporarydance, short movies and video
games. After studyingjazzat the IREM(Institut Régionald'Expression
Musicale)of Bordeaux,he took interest in contemporaryorchestral
music and electroacoustic music. Playing poorly of various
instruments in severalobscurebands,he is also a student in Eric
Broitman'selectroacousticclassin Angoulême, France.

DescriptionMusicWork :

"I lower new eyesto the two white pages,on which my careful
numbershave entered the ŦƛǊƳΩǎresults. And smiling to myself I
rememberthat life, which containsthesepageswith fabric types,
pricesand sales,blankspaces,letters and ruled lines,alsoincludes
the great navigators,the great saints,and the poetsof everyage,
not oneof whom entersthe booksςa vast progenybanishedfrom
thosewho determinethe ǿƻǊƭŘΩǎworth. In the veryact of entering
the name of an unfamiliar cloth, the doors of the Indus and of
Samarkandopenup, and Persianpoetry (whichis from yet another
place), with its quatrainswhosethird linesŘƻƴΩǘrhyme,is a distant
anchorfor me in my disquiet. But I makeno mistake: I write, I add,
and the bookkeepinggoes on, performed as usual by an office
employee. » - FernandoPessoa- TheBookof Disquiet

Themost trivial things, the most dull tasksand pointless
chores sometimes induce an elusive feeling of overall
understanding. Assoonas the mind tries to focuson this
feeling, it vanishes,leaving an oddly frustrating serenity
behind.


